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The Australian Fairy Tale Society is interdisciplinary, intercultural and
intergenerational. We also love to mix sectors, crafts, techniques, genres
and approaches. This year, in addition to our formal paid programme for 
adults, we are running a parallel free-to-public session for families between
noon and 2pm. Afterwards, we trust you’ll visit our website, blog or social
media, join a local or virtual fairy tale ring, and ideally become a member!  
 
$25 membership enables access to read our Ezine, Reading Refs and
Points to Ponder and a chance to participate in our adventures. 
 

Have you ever wondered about the herbs, 

flowers or seeds that turn up in fairy tales? 

Welcome to our fairy tale conference! 

Would you like to learn more about the symbolism 

or practical uses of plants over the centuries? 

 Is grass really greener on the other side of a fairy fence? 

How about a little shade with your sunshine? 

Welcome to our 2018 conference, enjoy our exhibition, research
papers, puppetry, bookstall, storytelling, mingling and more! 

 

#aftsconf2018



SHIRLEY WAY: MC 
A Queensland storyteller with a life-long love of folk and fairy tales, I will never
be too old to read under the covers, with a torch. Growing up, the patterned
wood of my wardrobe would take on different shapes in the moonlight igniting
my imagination. That energy's currently channelled into my day job as a radio
journalist, where I revel in what inspires others, and relay cautionary tales of
crime, misadventure and politics. As AFTS Founding Member 18, I'm proud to
support this year's conference. 
 
 
 
 
9:05 KATE FORSYTH: Keynote - “Edward Burne-Jones’s obsession with
‘Sleeping Beauty’ and the motif of the rose” 
 
My novel, Beauty in Thorns, is the story of the Pre-Raphaelite artist Edward
Burne-Jones’s lifelong obsession with the Sleeping Beauty fairy-tale. He first
drew it when in his 20s, and returned to the theme again and again until he
was on his death-bed. The most famous of his Sleeping Beauty paintings was
completed in 1890. Greeted with ‘enthusiasm amounting to ecstasy’ by the
public, it was sold for the highest sum ever paid to a British artist and brought
him fame, fortune and a knighthood. Burne-Jones, like all the Pre-Raphaelites,
was acutely aware of the symbolic meaning of flowers. In ‘The Legend of Briar
Rose’, Edward Burne-Jones painted the wild rose, a simple five-petalled
variety. It is significant that he chose not to paint a cultivated variety; the wild
rose that encloses a castle is a symbol of wildness, nature and magical
fecundity. The wild rose has layers of paradoxical meaning. It is a symbol of
innocence and desire, heavenly purity and earthly passion, virginity and
fertility, death and life. Choosing this rose to encage the sleeping princess was
a conscious choice by Burne-Jones. In this paper, I will explore the use of
roses and flowers in Burne-Jones’s work, focusing on the ‘Sleeping Beauty’
paintings and drawings, with an accompaning slide show. 
 
Kate Forsyth is one of Australia’s best-known writers, with more than a million
copies sold around the world. Her books for adults include Bitter Greens, a
retelling of Rapunzel; The Wild Girl, inspired by the story behind the Grimm
Brothers’ collection of their famous fairy tales; and Beauty in Thorns, the story
of Pre-Raphaelite artist Edward Burne-Jones’s long obsession with Sleeping
Beauty. Her books for children include Vasilisa the Wise & Other Tales of
Brave Young Women and Two Selkie Tales from Scotland. She has a BA in
literature, a MA in creative writing and a Doctorate of Creative Arts in fairy tale
studies. Her doctoral exegesis, The Rebirth of Rapunzel: A Mythic History of
the Maiden in the Tower, won the Aurealis Convenors’ Award for Excellence in
2016 and the William Atheling Jr Award for Criticism in 2017. 
 
 
 
16:00 ‘Katie Crackernuts’ (oral storytelling performance) 
 
‘Katie Crackernuts’ is an enchanting, little-known tale about a plain, sensible
young woman who must outwit dark magic if she is to save her sister (and a
handsome young lord). She has a little help along the way from a hazel tree. 
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09:35 ROBYN FLOYD, PHILLIPPA ADGEMIS, CHRISTINE SHEIL: A
garden always has a point. ―  Elizabeth Hoyt (The Raven Prince). 
What is the point of the garden, the bush, the landscape in folktales? Follow
Christine, Robyn and Phillippa down a wonderland ‘rabbit hole’ as they
explore the impact of transplanting traditional tales into new natural
environments: the garden, the bush, the island. They'll present a dialogue
(trialogue?) that questions the effect of various natural settings on
mannerisms, behaviour and appearance of characters in retold/ adapted fairy
tales and mythologies. 
 
 
10:35 GRAHAM ROSS: Storyteller & Historian - The Australian Fairy Tale
Princess.  
The story of a nameless Australian Princess, orally performed (not read). It is
intended to be historically allusive, yet told in a fairy tale genre (i.e. palace,
royal garden, fairy godparents, magic), and aims to deepen interest in the life
and work of the Australian painter Ellis Rowan (1848-1922). Graham has
been telling stories in an oral tradition for many years, sometimes under the
auspices of the local chapter of Storytelling Australia (SA). He is President of
this chapter and convenor of the Fairy Ring in South Australia. He comes from
an eclectic background of psychology, teacher education and performing arts.  
 
 
11:10 NATALIE PHILLIPS: Postgraduate Student - Fairy Rings. 
The fairy ring is an intriguing natural phenomenon. Scientifically it is the result
of mycelium (fungal threads) absorbing nutrients in the soil, which present as
a ring of darker grass, or dead grass, or mushrooms (Rutter 60). Its presence
in folklore is more convoluted. It can mean a trap, luring unsuspecting mortals;
or a portal to a magical world, protection or fortune. This academic paper
explores the fairy ring in folktales, art and literature. It will break down
elements intrinsic to this phenomenon — magical, scientific, symbolic — to
explain why the fairy ring captivates imaginations. [Rutter, Gordon. “Fairy
Rings”. Field Mycology 3.2 (2002): 56-60. ScienceDirect. Web. 15 Jan. 2018.]
Natalie is a doctoral candidate with the Writing and Society Research Centre
at Western Sydney University. Her thesis focuses on symbols and
personifications of death in literature. 
 
13:35 Morgan Bell: Writer - Interpreting Evil Plants (discussion, launch) 
In 2016 Morgan published an anthology Sproutlings: A Compendium of Little
Fictions. She asked authors to write flash fiction on the theme of wicked
weeds. They interpreted the challenge referencing Greek, Cornish, and Welsh
myths; constructing new plant-based fables and folklore; and
anthropomorphising botanical malice. The anthology compares these new
works to classics from Poe, Lawson, Orwell, Lawrence, Wells, Alcott, and
Wilde. Morgan Bell is an author and editor. Her works include Sniggerless
Boundulations, Laissez Faire and Sproutlings. She is a technical writer,
member of the Newcastle Shakespeare Society, and teacher of creative
writing at U3A. Her story ‘Midnight Daisy’ was awarded a Story
Commendation by the She: True Stories project, with readings on 1233 ABC
Newcastle and 2014 Newcastle Writers Festival.  
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14:10 MARIANNA SHEK and LEILA HONARI:  
The Silk Road - Cultivating a Hybrid Garden  
The creative journey behind The Stolen Button picture book, a fairy tale on the
Silk Road. They will discuss development behind the book with themes of
migration, displacement and multicultural stories in an Australian landscape.
The Silk Road is a hybrid garden, a space to portray an exotic other, where
wands, dragons and goblins mingle with nagas, djinns and huli jings. This
Q&A leads to an exhibition of Leila Honari’s art. Leila and Marianna worked on
The Stolen Button while teaching and completing PhDs in the animation dept
at Griffith Film School. Marianna is a transmedia writer working with non-linear
narratives. Her latest work If The Shoe Fits won first place in the 2017 Conflux
Short Story comp. She has forthcoming works in anthologies by Tiny Owl
Workshop. Leila’s research investigates the mandala structure of Persian
mystical stories. Her projected installation Farsh-e-Parandeh (Flying Carpet) is
available for exhibitions. 
 
 
15:10 MONIQUE MULLIGAN: Editorial Director of Serenity Press -
Growing beautiful stories: Keeping the flame alive.  
 
Serenity Press is a small independent publisher that focussed on romances
and picture books until a serendipitous moment. This moment – when Kate
Forsyth asked who would be interested in publishing her collection of feminist
fairy tale retellings – sparked a ‘what if’ moment. What if this small press
shifted its focus to forgotten tales from folklore and fairy-tale retellings, and
beautifully imagined original fairy tales? After signing up Vasilisa the Wise &
Other Tales of Brave Young Women, Monique was at the inaugural Serenity
Press retreat in Northern Ireland when that ‘what if’ moment reignited. At
Giant’s Causeway she bought The Faerie Thorn by Jane Talbot. Struck by the
writing, she thought ‘I have to ask this author to write a collection for us’. Jane
Talbot’s collection is due 2019. A similar feeling prompted an invitation for If
Women Rose Rooted author Sharon Blackie to contribute a collection.
Serenity has acquired Mollie Whuppie & Other Tales of Clever Young Women
by Kate and Lorena. Two more collections are in negotiation. Serenity Press
aims to keep traditional stories and storytelling alive by fostering
understanding and enjoyment of folklore, fairy tales and myth. In this session,
Monique will discuss upcoming projects. 
 
 
 
15:30 MONIQUE MULLIGAN, LORENA CARRINGTON, KATE FORSYTH
From first flash of inspiration to the finished book: the story behind the
creation of Vasilisa the Wise & Other Tales of Brave Young Women. 
 
Vasilisa the Wise & Other Tales of Brave Young Women is a collection of
seven feminist fairy-tales, retold by Kate Forsyth, illustrated by Lorena
Carrington, published by Monique Mulligan at Serenity Press. The stories are
mostly forgotten tales chosen for courage and cleverness of female
protagonists. They offer a welcome antidote to the assumption that classic
fairy-tales feature passive princesses. The stories include ‘Katie Crackernuts’, 
‘The Singing, Springing Lark’, ‘The Stolen Child’ and others. Set in dark
forests, secret gardens and wild seashores, they contain motifs inspired by
nature – a doll made of wood, a hazel-twig wand, roses, a silver castle
hanging from oak trees, a wooden flute that summons a griffin. Most of the
eerie illustrations were created out of detritus from forest floors – leaves,
bones, moss, twigs, seeds, mushrooms. In this panel, the three co-creators
discuss serendipitous encounters and this work’s creation, from first flash of
inspiration to finished book, with a slideshow of images showing the intricate
process of illustration. 
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12:00 JO HENWOOD: Storyteller, Ring Maiden & Tour Guide -  
A Fairy Tale Tour of the Botanic Gardens 
Jo, our garden tour guide, is an accredited storyteller with the Storytelling
Guild of NSW, co-founder and Public Officer of the Australian Fairy Tale
Society, and our national Ring Maiden who coordinates Fairy Tale Rings. She
is qualified in Cultural Heritage, Museum Studies, Gifted Education, Tour
Guiding and Librarianship. As well as storytelling Jo works as a Tour Guide
and Education Officer in various Sydney heritage sites. She has organised
sessions for Museums Australia Education and the first World Storytelling Day
celebrated in Sydney. Her favourite fairy tales are Animal Bridegroom
variants. Her greatest delight in the AFTS is discovering new meanings in
familiar tales and being provoked to create Australian interpretations, as well
as meeting fascinating people. 
 
12:30 HELEN HOPCROFT: Manager of Frank’s Fantastic Fairy Tale
Theatre - Rapunzel and Spinach. 
FFFTT is a portable puppet theatre in Maitland, telling traditional fairy tales in
new ways for contemporary families. All their puppets, stories, costumes and
props are handmade, loosely based on the Queen’s Theatre at Versailles.
Plays are between 5-20 minutes, appealing to children aged 4-10 years. With
a crew of six including a storyteller, MC and sound technician, it’ll take you on
a magical journey into imagination! Helen has a PhD in English & Writing at
the University of Newcastle, focusing on the Arabian Nights and Western-
European fairy tales. She’s co-published an article in Marvels & Tales.  
 
13:00 CHERALYN DARCEY: Botanical Explorer, Natural History Author
and Artist - The Language of Flowers in Fairy Tales. 
Thumbelina was born in a Tulip. In the Language of Flowers, this blossom
speaks of desires, yet warns of being swept away with inclinations of others.
Keeping the language of flowers alive is an oral folklore tradition for learning
plant usage for food, building materials, rituals, medicine and creativity along
with growing cycles or dangers of poisons, illustrating concepts to advance
happy, healthy, sociable lives. We’ll explore the botanical history of flowers,
their meanings and how they relate to Fairy Tales. Cheralyn Darcey is a
botanical explorer, organic gardener and internationally published author and
illustrator of titles focused on the enthnobotanical qualities of plants, especially
flowers. She has a regular segment on ABC Radio, ‘Flower of the Fortnight’. 
 
13:30 LIZ LOCKSLEY: founding Storyteller of Thrive Story - Goblin’s
Gold: a storytelling experience. 
A fragment of Goblin’s Gold, is snatched from behind a wizard in a cave on
the wooded escarpment of Alderley Edge. In it lives a resilient Tardigrade, one
of Planet Earth's most tenacious creatures, likely to outlive all our
anthropogenic catastrophes. Hear the tale of a lifelong quest, of Goblin’s Gold
and the Tardigrade. Goblins’ Gold, also called Schistostega pennata and
luminescent moss, is known for glowing and growing in dark places. Unlike
any other moss, the Tardigrade, or Water Bear, is perhaps the most resilient
creature on Earth. It can survive a wide range of temperatures and
environments, perhaps even a cosmic catastrophe. Liz Locksley is founder of
Thrive Story exploring narratives about love for life that works creatively with
complexity, conflict and upheaval. 
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LORENA CARRINGTON is a photographic artist and illustrator with an interest in
lost and forgotten fairy tales. She exhibits widely, has work in national and
international collections, and also runs workshops in art, illustration and the
relationship between text and image. She grew up in a library and art studio so,
after working as a photographer and practising artist for nearly twenty years,
creating books feels like coming home. Her work delves deeply into themes
around life and death, good and evil, created from her garden and surrounding
landscape. 
 
 
ERIN-CLAIRE BARROW is an artist and illustrator originally from the Adelaide
Hills in South Australia. She paints in watercolours to create whimsical scenes,
storybook illustrations and brings to life strange creatures of fairy tales and
folklore. Erin-Claire is always on the lookout for ways to combine her passions for
art and social justice and is interested in how art can raise awareness of human
rights issues. She is writing and illustrating a book of traditional fairy tales, retold
with a feminist twist. At our conference she highlights the play of sunshine and
shadow, diversity and gender dichotomies in glimpses of her art, while signalling
some of her forthcoming projects, crowdfunding and other fey mischief. 
 
 
MARIANNA SHEK & LEILA HONARI worked on The Stolen Button for two years
while teaching and completing PhDs in the animation department at Griffith Film
School. Marianna is a transmedia writer who loves working with non-linear
narratives. Her latest work If The Shoe Fits won first place in the 2017 Conflux
Short Story competition, and she has forthcoming works in anthologies to be
published by Tiny Owl Workshop. Leila’s research investigates the mandala
structure of Persian mystical stories. Her major creative work, a projected
installation titled Farsh-e-Parandeh (Flying Carpet), is available for exhibitions.  
 
 
DEBRA PHILLIPS is a postgraduate candidate at the Australian Catholic
University, researching the use of personal narratives of the Imagined Future. She
has had public art installations in North Sydney, Waverton and Riga, and exhibited
in Colorado (USA). Her fascination is with the instability of the future and how, in
attempting to secure it, we change it; something she believes, is reflected in
events of fairy tales. From silken webs and yarn storms that bring art to the
streets, to words, collages and painted whimsies, she reworks the themes of fairy
tales to expose their dark edge, and our own amorphous lives. For this conference
Debra has created designs especially for our fairy tour map. 
 
 
SPIKE DEANE is a visual artist specialising in cast glass, making art about
folklore, fairy tales & myth. Her work draws on narratives with a focus on themes
of individual transformation, metamorphosis and the idea of becoming. Spike is
also the designer of this programme & creator of the AFTS award sculpture.  
 
 
 
 
 
JANE CARLISLE is a lover of all things mystical and a creator of magical
moments that honour the unseen and unheard influences of our lives. She is an
enthusiastic day-dreamer, storyteller, a fairy soul with a heart of love and hope, an
artist and illustrator opening the door to whimsical ways to be engaged with our
world and all its possibilities. Her love of colour and art supplies guides her steps
on creative adventures of the spirit that she is very happy to share with the world
through her art and stories. This year she has illustrated the certificate for our
Fairy Tale Award.  
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https ://austral ianfairytalesoc iety .wordpress .com/

THE AUSTRALIAN FAIRY TALE SOCIETY (AFTS) IS A NATIONAL NOT-FOR- 

PROFIT CHARITY FOCUSED ON COLLECTING, PRESERVING, DISCUSSING,  

 SHARING AND CREATING  FAIRY TALES. 

OUR AIM IS TO ENCOURAGE ACADEMICS, WRITERS, ARTISTS, PERFORMERS AND 

ENTHUSIASTS FROM AROUND THE COUNTRY, TO CONVERSE AND SHARE ALL 

THINGS FAIRY TALE, THROUGH A NATIONAL WEBSITE, ANNUAL CONFERENCES AND 

 A GROWING NUMBER OF LOCAL  'FAIRY TALE RINGS' IN SEVERAL STATES. WE 

ENCOURAGE FAIRY TALE DISCUSSION AND A VARIETY OF CREATIVE EXPRESSION 

(FROM FOOD TO FILM, WRITING, STAGE, VISUAL-ART AND MUCH MORE!). 

ALL ARE WELCOME.  CHECK OUR WEBSITE TO SEE , IF THERE'S A FAIRY TALE RING 

NEAR YOU, OR HOW YOU CAN START ONE, WITH OUR HELP.

#aftsconf2018


